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Famous	chiaroscuro	paintings

What	is	the	difference	between	Blurred	and	Light	Dark?	As	noted,	chiaroscuro	involves	the	combined	use	of	lights	and	shadows.	However,	the	point	where	these	two	values	meet	can	result	in	sharp	lines	or	contours.	Leonardo	da	Vinci	pioneered	the	technique	of	shading	to	smooth	the	transition	from	light	to	dark.	In	his	notes	on	painting	he	says	that
light	and	shadow	must	merge	“without	lines	or	borders,	in	the	way	of	smoke.	(In	Italian,	shaded	means	“disappeared	gradually	as	smoke”).	Faded	typically	involves	the	use	of	different	translucent	glazes	to	create	a	gradual	tonal	spectrum	from	darkness	to	light,	eliminating	unwanted	sharp	contours.	The	Shade	is	exemplified	in	the	faces	of	the	Virgin
of	the	Rocks	and	in	the	soft	facial	shade	on	the	face	of	the	Mona	Lisa	(c.1503,	Louvre).	The	technique	of	shading	was	also	perfected	by	Giorgione	(1477-1510)	and	Correggio	(1490-1534).	Origins	and	History	of	Chiaroscuro	The	first	use	of	three-dimensional	shading	in	chiaroscuro	style	(known	as	“skiagraphia”	or	“shadow	painting”	in	ancient	Greece)
is	traditionally	attributed	to	Apollodoros,	a	well-known	Athens	painter	of	the	5th	century.	Resistant	in	a	rather	primitive	form	during	the	Byzantine	art	era	(around	400-1400),	the	technique	was	refined	in	the	West	during	the	late	Middle	Ages	and	in	1400	it	became	a	common	feature	of	both	evangelical	miniatures	and	painting.	See	also	our	art	essay:
How	to	Appreciate	Paintings.	Chiaroscuro	During	the	Chiaroscuro	Renaissance	in	the	fifteenth	century,	Northern	Europe	became	an	essential	technique	for	all	religious	painters	following	the	visions	of	St.	Bridget	of	Sweden,	who	claimed	to	have	seen	the	light	emitted	by	Christ	the	Child	Jesus.	Renaissance	artists	such	as	Hugo	van	der	Goes	(1440-82),
in	subsequent	depictions	of	the	Nativity	and	other	scenes	involving	the	Child	Jesus,	often	made	this	holy	light	the	predominant	source	of	illumination,	relying	largely	on	chiaroscuro.	Leonardo	(Virgin	of	the	Rocks)	He	was	another	hugely	influential	pioneer	of	the	technique.	A	compositional	approach	duly	extended	to	the	adult	Jesus	in	the	scenes	of	the
Last	Supper	by	several	painters	including	Tintoretto	(1518-94).	While	most	of	the	religious	chiaroscuro	during	the	Renaissance	served	to	create	scenes	of	serenity	and	calm,	Mannerist	painters	such	as	Caravaggio,	Paolo	Veronese	(1528-88),	Giovanni	Baglione	(1566-1643),	Georges	de	La	Tour	(1593-1652)	and	others	tended	to	use	it	for	more	dramatic
effects	after	previous	efforts.	of	Hugh	of	Carpi	(1455-1523).	For	another	illusionistic	painting	technique,	see:	Shortening.	Chiaroscuro	During	the	Baroque	period,	Baroque	painting	relied	heavily	on	the	use	of	shadow	for	its	dramatic	effect.	It	was	Caravaggio	who	gave	the	greatest	effect	to	dramatic	illumination	with	his	method	of	tenebrism,	a
technique	that	spread	throughout	Europe	as	caravaggismo.	Because	of	the	influence	of	Caravaggio	The	Chiaroscuro	became	a	particularly	popular	technique	in	the	city,	city,	It	was	the	second	largest	city	in	Europe,	after	Paris	(and	a	Spanish	colony).	For	a	short	guide,	see:	Painting	in	Naples	(1600-1700).	For	more	details	of	the	early	17th	century,
see:	Neapolitan	painting	school	(c.1600-56);	For	subsequent	events,	see:	Neapolitan	Baroque	(c.1650-1700).	Chiaroscuro	became	a	feature	of	Spanish	Baroque	art	in	the	hands	of	artists	such	as	Francisco	de	Zurbaran	(1598-1664)	and	Jusepe	de	Ribera	(1591-1652),	while	he	was	also	employed	by	the	painter	based	on	Rome	in	German	Adamo
Elsheimer	(1578-1610),	whose	night	scenes	occupied	an	average	land	between	pure	chiaroscuro	and	pure	curtains.	He	was	left	to	the	two	largest	Nordic	painters	in	Europe,	Peter	Paul	Rubens	and	Rembrandt	to	take	chiaroscuro	to	new	heights	of	dramatic	three-dimensionality:	rubens,	in	works	such	as	the	descent	from	the	cross	(1608-12,	Onze-Lieve-
Vrouve-Kerk,	Antwerp)	and	the	consequences	of	the	war	(1638,	Palazzo	Pitti);	Rembrandt,	in	paintings	such	as	the	anatomy	lesson	of	Dr	Nicolaes	Tulip	(1632,	Mauritshuis),	the	sacrifice	of	Isaac	(1635,	The	Hermitage)	and	Bathsheba	(1654,	Louvre).	Other	notable	exponents	of	the	17th-century	Baroque	chiaroscuro	including	Gerrit	van	Honthorst
(1592-1656)	and	Gerrit	Dou	(1613-75)	of	the	Dutch	baroque	school,	Giacob	Jordaens	(1593-1678)	of	the	Flemish	Baroque,	and	Bolognese	artist	Guercino	(Giovanni	Francesco	Barbieri)	(1591-1666).	During	the	18th	century	and	early	19th	century,	the	tradition	was	maintained	during	the	rococo	period	by	painters	such	as	Fragonard	(1732-1806)	in
works	such	as	swing	(1767,	Wallace	Collection)	and	Bullone	(1777,	Louvre)	and	Watteau	(1684-1721)	in	the	backgrounds	of	his	Galantes	fetuses.	In	England,	the	chiaroscuro	was	invoked	by	the	romantic	expressionist	fuseli	(1741-1825)	in	Lady	Macbeth	Sleepwalking	(1784,	Louvre),	and	by	Joseph	Wright	of	Derby	(1734-97)	in	an	experiment	on	a	bird
in	the	air	pump	(1768	,	National	Gallery,	London).	In	Spain,	Goya	used	a	variety	of	light	and	heavy	chiaroscuro	in	works	such	as	Christ	on	the	cross	(1780,	Prado	Museum)	century,	naked	maja	(1800,	Prado),	Saturn	devouring	his	son	(1821,	Prado).	To	continue	enjoying	our	site,	we	ask	you	to	confirm	your	identity	as	a	human	being.	Thank	you	so	much
for	your	cooperation.	To	continue	enjoying	our	site,	we	ask	you	to	confirm	your	identity	as	a	human	being.	Thank	you	so	much	for	your	cooperation.	There	are	two	classic	styles	of	painting	associated	with	the	old	masters:	Disfumed	and	clear.	These	two	styles	are	the	same	as	cheese	and	chalk.	But	many	people	still	manage	to	confuse	these	two
techniques	and	which	artists	have	made	use	of	which	of	these	styles.	Sfumato	refers	to	the	subtle	gradation	of	the	tone	used	to	obscure	sharp	edges	and	create	a	synergy	between	lights	and	shadows	in	a	painting.	As	Ernst	Gombrich,	one	of	the	most	famous	art	historians	of	the	20th	century,	explains	"[T]invention	of	leonardo	...	the	blurred	contour	and
soft	colors	that	allow	a	form	of	joiningand	always	leave	something	to	our	imagination."	Leonardo	da	Vinci	used	the	technique	of	snail	with	great	skill.	In	his	most	famous	painting,	the	Mona	Lisa,	those	enigmatic	aspects	of	his	smile	were	achieved	by	this	method,	leaving	the	observer	the	task	of	filling	the	details.	How	exactly	did	Leonardo	get	the	snail
effect?	Â	For	the	painting	as	a	whole,	he	chose	a	range	of	unifying	meanstons,	especially	blues,	greens	and	earth	colors,	which	had	similar	saturation	levels.	Avoiding	the	brightest	of	colors	for	its	brightness,	which	could	break	the	unit,	the	mediatons	created	a	sober	taste	to	the	image.	Leonardo	da	Vinci	says:	"When	you	want	to	make	a	portrait,	do	it
in	case	of	bad	weather,	or	at	nightfall."	Sfumato	brings	the	painting	one	step	further.	Far	from	the	focal	point	of	the	image,	the	average	tones	merge	into	shadows	and	the	color	is	dispersed	in	monochromatic	tones,	just	like	the	effect	of	a	photographic	image	with	a	narrow	focal	distance.	Sfumato	makes	the	ideal	choice	when	a	portraitist	is
embarrassed	by	wrinkles.	Compared	to	Leonardo	da	Vinci,	paintings	by	Caravaggio,	Correggio	and	Rembrandt	have	a	heavy	approach	to	light	and	shadows.	The	fire	of	the	painting	is	illuminated,	as	in	a	reflector,	while	the	surrounding	field	is	dark	and	dark	"heavy,	burnt	browns	that	merge	to	black.	It	is	the	chiaroscuro,	literally	"clear-black",	a
technique	used	with	great	effectiveness	to	create	dramatic	contrasts.	Rembrandt	was	particularly	skilled	in	this	technique.	The	effect	was	created	using	later	glazes	of	transparent	brown.	The	renaissance	brown	shades	were	generally	made	from	clay	pigments,	such	as	the	bucket	and	the	shadow	The	raw	sienna	is	a	little	darker	than	a	yellow	ocher.
The	burned	sienna	has	a	brown-reddish	color.	Umber	is	a	clay	that	is	naturally	dark	brown-yellowish.	The	burned	umber	is	dark	brown.	During	the	late	Renaissance,	some	Renaissance	artists	tried	other	browns	such	as	bitumen,	made	of	tar,	or	burnt	beech	wood	(bistro),	but	these	caused	problems	in	the	paintings	of	the	Old	Master	due	to	residues
filtering	through	the	canvas.	It	is	possible	to	create	the	chiaroscuro	effect	using	burnt	shading	enamels	(or	shading	for	a	warmer	painting).	Remember	that	to	retouch	the	lights	near	the	dark	shadow	areas,	warm	the	colors.	Add	some	red	to	the	mixture	to	compensate	for	the	cooling	effect	of	the	surrounding	shadows.	Â	Updated	by	Lisa	Marder.
Sources:	Collins	Dictionaries,	«Collins	English	Dictionary»,	7th	Edition,	HarperCollins	UK,	June	2015,	United	Kingdom	EM	Gombrich,	«The	Story	of	Art»,	16th	Edition,	Phaidon	Press,	April	1995,	NY	Philip	Ball,	«Bright	Earth:	The	Invention	of	Colour»,	Vintage	Books	USA,	May	2008,	NY	c.	1524-29Artist	Ugo	da	Carpi	The	engraving	depicts	the	Greek
philosopher	Diogene,	with	aIn	the	right	hand	that	holds	the	page	of	a	book	open,	almost	to	mark	a	relevant	text,	with	another	open	book	in	front	of	it.	With	the	cloak	that	envelops	it,	transmitting	the	overwhelming	energy	of	the	thoughts	of	him,	the	figure	figure	muscular	and	dynamic,	discouraged	in	the	opposite	position.	On	the	right,	a	featherless
hen	lies	on	a	protrusion,	its	presence	and	extended	legs	that	evoke	the	description	of	Plato's	man	as	a	biped	without	feathers,	which	diogenises	replied	",	here	is	Plato's	man"	while	he	pointed	out	a	torn	chicken.	A	main	cynic	philosopher,	Diogenes	rejected	all	the	pleasures	and	comforts	of	earthly	life	for	a	meditation	life.	It	was	described	as	living	in	a
wooden	tub	or	in	a	barrel	in	a	public	square,	it	is	reflected	here	in	the	setting,	while	the	philosopher	is	on	a	covered	barrel	and	works	with	his	"study"	around	him.	Considered	to	be	one	of	the	main	works	of	Ugo,	the	print	was	made	with	a	series	of	blocks	in	darker	tones,	in	order	to	reproduce	the	rich	and	three-dimensional	hue	of	the	Parmigianino
washing	design.	It	is	thought	by	some	scholars	that	the	two	artists	have	collaborated	on	this	press.	Ugo	also	collaborated	with	other	leading	artists,	including	Tiziano,	and	his	prints	were	largely	influential	throughout	Italy	until	the	17th	century.	Clear	Woodcupt	printed	by	four	blocks	in	grey-green	ink	-	Metropolitan	Art	Museum,	New	York	1483-
1486Artist:	Leonardo	da	Vinci	This	painting	depicts	the	Virgin	Mary	with	the	extended	right	arm	to	embrace	the	child	John	the	Baptist,	while	his	left	hand	aleggias	In	a	gesture	of	blessing	towards	Christ	Child,	sitting	beside	the	Archangel	Gabriel.	An	effect	of	intimacy	is	transmitted,	since	the	four	seem	to	engage	with	the	gestures	and	expressions	of	a
lively	Holy	bag.	The	presence	of	mediation	of	Our	Lady	unifies	the	four,	emphasised	by	the	pyramid	but	the	subtle	tonal	transitions	and	the	mixed	contours.	Here,	da	Vinci	masterfully	employs	his	signature	style,	combining	the	chiaroscuro	with	Sfumato	to	create	three-dimensional	space	and	naturalistic	volumetric	figures,	animated	with	life.	The
chiaroscuro	lends	depth	and	mystery	to	the	grotto	shaded	against	the	background	and	the	black	white	landscape	that	extends	in	the	distance,	while	at	the	same	time	the	figures	are	illuminated	as	from	within,	their	faces	and	hands	softly	radiant.	Distribution	with	traditional	alonies,	the	artist	transmits	their	sanctity	by	means	of	light	and	embodies
ambientation	with	a	precise	observation,	as	seen	in	the	specific	species	of	plants	growing	on	the	edge	of	water,	and	with	anatomical	accuracy,	as	seen	in	the	pits	in	the	arms	of	the	child	of	Christ.	This	painting	was	immediately	considered	a	masterwork	and	made	famous	by	Vinci.	He	became	a	model	for	his	contemporaries	and	later	artists	and
influenced	the	adoption	of	chiaroscuro	throughout	Europe.	Oil	on	wood	Transfer	to	canvas	-	Louvre	Museum,	Paris	1599-1600Artist:	Caravaggio	This	painting	represents	dramatically	the	moment	when	Christ,	standing	right,	calls	Matthew,	then	a	collector	ofTo	become	one	of	his	disciples.	In	a	contemporary	tavern,	five	tax	collectors,	kitchen	clothes,
sitting	and	sitting	at	a	table,	react	to	the	convocation,	embodied	in	a	radius	of	light	that	seems	to	turn	from	the	hand	that	invites	the	hand	of	Christ	Christ	that	illuminates	their	faces,	emphasizing	their	expressions.	The	deep	shadows	of	the	tavern,	the	dark	walls,	and	the	wrapped	window	suggest	the	greed	of	the	material	world,	like	the	man	at	the	end
of	the	slumps	table	over	the	arms,	perhaps	having	drunk	too	much,	or	fixing	morosely	to	the	few	coins	that	he	collected	scattered	on	the	table	before	him.	The	scene	is	almost	theatrical	due	to	the	compositional	effect	of	the	intense	contrast	of	darkness	and	light.	Scholars	debate	whether	Matthew	is	the	figure	at	the	end	of	the	table	or	the	bearded
man,	who	points	to	himself	with	wonder.	According	to	the	second	explanation,	Caravaggio	described	Matthew	as	a	similar	bear	in	the	martyrdom	of	St	Matthew	(1600)	and	The	inspiration	of	St	Matthew	(1602),	also	painted	for	the	Contarelli	Chapel.	His	first	important	commission,	these	three	works,	employing	the	intense	contrast	of	the	dark	and
light	to	create	a	dramatic	composition,	made	him	known	and	established	him	as	the	leading	artist	of	the	emerging	baroque	period.	Oil	on	canvas	-	Cappella	Contarelli,	Chiesa	di	San	Luigi	dei	Francesi,	Roma	1592-4Artista:	Tintoretto	This	representation	of	the	Last	Supper	vigorously	adopts	the	chiaroscuro	to	create	a	scene	where	the	walls	become
alive	with	spectral	apparitions,	while	the	illuminated	angels	surround	a	flaming	lamp.	Christ	is	the	center	of	the	scene,	intensely	illuminated	by	an	aura	that	surrounds	the	head	and	the	upper	body	as,	standing,	offers	bread	to	a	disciple.	The	small	halos	identify	the	disciples	sitting	at	a	long	table,	engaged	in	private	conversations	or	sunk	in	solitary
thought.	Only	a	few	are	attentive	to	Christ,	and	the	scene	as	if	in	a	Venetian	tavern	looked	like	a	sort	of	social,	chaotic	and	animated	encounter.	The	diagonal	of	the	table	creates	an	asymmetrical	composition,	making	the	servants	the	central	fire.	Underlined	by	the	light	above	her,	a	woman,	carrying	a	plate,	draws	the	viewer's	eye	on	the	upper	left
hand	of	the	canvas,	while	a	woman	on	her	knees,	reaching	in	a	barrel	and	holding	out	a	plate	to	the	man	on	the	left,	fills	the	first	floor.	Even	light,	without	a	single	source	of	origin,	is	chaotic	and	animated.	With	its	asymmetrical	composition,	its	rejection	of	a	single	light	source	and	its	turbulent	movement,	the	work	reflects	the	mannerist	style,	but	at
the	same	time	signals	the	transition	to	Baroque	emphasis	on	ordinary	settings	and	dramatic	scenes.	Oil	on	canvas	-	Church	of	San	Giorgio	Maggiore,	Venice	1632Artist:	Rembrandt	van	Rijn	This	painting	depicts	a	monumental	figure,	dressed	as	a	mighty	oriental	(monarch	or	ruler)	in	a	golden	dress,	silk	turban,	and	jeweled	scarf.	The	painting	conveys
a	sense	of	state	and	imposing	grandeur,	as	man	calmly	but	neatly	faces	the	viewer,	the	empty	background	behind	him	almost	atmospheric	as	the	darkness	at	the	top	of	the	frame	assumes	a	thin	golden	splendor	aroundUsing	a	limited	palette,	Rembrandt	has	developed	its	signature	signature	style	which	emphasized	the	golden	light	radiated	in	deep
darkness.	Baroque	master,	Rembrandt	brought	a	sense	of	psychological	complexity	in	the	portraits	of	him,	so	that,	while	often	meditative,	the	sense	of	internal	struggles	and	the	story	of	the	subject	was	sent	and	fascinated.	The	work,	also	known	as	the	Slavic,	was	painted	by	the	artist	after	his	transfer	to	Amsterdam	to	attract	experienced	collectors.
At	the	time,	the	paintings	of	figures	Â	«Orientaliâ»	were	very	popular,	reflecting	the	expansion	of	Dutch	businesses	in	the	Middle	and	in	the	Far	East,	and	was	common	to	exhibit	models,	such	as	here,	dressed	with	such	clothes.	In	a	sense,	the	one	that	was	called	Rembrandt's	â	â	â	€	™	light	was	a	sort	of	visual	metaphor	for	the	richness	of	the	era,
known	as	the	Dutch	gold.	Oil	on	canvas	â	€	"Metropolitan	Museum	of	Art,	New	York	C.1665Artista:	Johannes	Vermeer	This	famous	portrait	depicts	a	young	woman,	standing	in	front	of	a	dark	background,	while	looking	towards	the	observer,	with	bright	eyes	and	the	Lips	open	as	if	you	were	about	to	talk	or	took	a	break	in	the	middle	of	the	speech.
Dressed	with	a	fine	fabric,	his	soft	dress	with	contrasting	shadows	and	reflections	of	color,	she	wears	an	exotic	blue	turban	while	a	big	pearl,	dangling	from	her	ear,	captures	the	light.	Considered	an	icon	of	the	Dutch	golden	century,	this	work	exemplified	the	fame	of	Vermeer	as	â	â	â	â	â	â	"Master	of	Light",	thanks	to	the	mastery	of	him	in	the
chiaroscuro.	The	soft	shadow	that	bathes	the	left	side	of	her	body	and	her	face	shot	is	thin	with	variation,	since	her	chiaroscuro	is	modulated	by	her	nuance	here.	Vermeer	used	very	thin	layers	of	varnish	sometimes	almost	translucent,	applied	with	a	rate	hair	brush,	to	create	thin	skin	tone	transitions,	pink	and	white	reflections	on	her	lips	and	the
bright	look	of	her.	The	simplicity	of	the	turban	and	of	her	dress	focus	on	her	face,	shaped	with	great	clarity,	but	mysterious	feeling.	While	the	painting	was	a	tronie,	a	genre	that,	popular	at	the	moment,	showed	a	subject	in	foreign	costume,	is	also	ambiguous,	as	the	turban	of	her	resembled	any	known	Dutch	oriental	fashion	of	time.	The	pearl,	which	is
fabulously	large,	can	also	be	made	of	a	pond.	The	bright	beauty	and	the	mystery	of	the	painting	continued	to	fascinate	both	the	historians	of	the	art	and	the	general	public	in	the	21st	century.	Oil	on	canvas	â	€	"The	Mauritshuis,	Amsterdam	1814	Artista:	Francisco	Goya	This	famous	painting,	considered	among	the	first	modern	depictions	of	the	war,
depicts	a	number	of	unequal	Spaniards	who	are	going	to	be	executed	by	a	platoon	of	execution	of	Napoleonic	troops.	Illuminated	by	a	bright	box	on	the	square	of	improvised	running,	a	man,	raising	his	arms	as	in	an	exhortation,	faces	the	threatening	dark	line	of	anonymous	soldiers,	between	a	distressed	group	in	To	be	executed	and	the	bodies	of	the
already	killed,	lying	on	the	ground.	His	white	shirt	and	his	yellow	pants,	the	only	bright	colors	in	a	dark	and	gritty	palette,	not	only	attract	the	viewer	spectator	but	add	political	and	symbolic	meaning,	because	the	colors	represent	the	personal	guard	of	the	pope	who	remained	independent	when	Neapolitan	conquered	the	remaining	papal	states	in
1808.	in	the	same	year,	the	invasion	of	the	Neapolitan	sword	launched	the	Peninsula	War,	a	conflict	so	marked	by	the	brutality	that	the	term	guerrilla	war	was	used	for	the	first	time	to	describe	the	revolt	of	the	ordinary	Spanish	people.	the	central	figure	is	the	likeness	of	the	crucifix	Christ,	including	the	stigmata	on	his	open	palms,	and	the	night
lantern	associated	with	the	Roman	soldiers	who	grab	Christ,	along	with	the	oo	of	darkness,	placed	the	painting	within	the	tradition	of	the	Spanish	baroque	depictions	of	the	Christian	martyrdom.	However,	goya	subverted	by	that	tradition,	as	the	lantern	does	not	become	a	dramatic	representative	of	the	source	of	light	of	divine	lighting,	but	a	sad	tool
for	the	team	to	shoot	to	carry	out	his	work.	Similarly,	the	begging	man	is	not	as	high	as	a	single	martyr,	but	only	an	anonymous	victim	among	many,	impotent	before	the	ruthless	mechanism	of	the	state.	the	work	influenced	many	later	artists,	including	Ã	‰	douard	manet	and	pablo	picasso,	partly	because	of	its	raw	depiction	that,	avoiding	the
technical	skills	of	the	picturesque	and	theatricality,	the	unified	method	and	subject	in	an	accusation	of	political	terror.	oil	on	canvas	-	museum	nacional	del	prado,	madrid	1955artistantist:	garry	winogrand	this	photo,	a	pioneering	instant	style	grab	of	winogrand,	shows	a	couple	dancing	at	el	marocco,	a	hip	nightclub	1950s	new	york.	the	conflicting
style	of	the	image	and	the	close	cut	emphasizes	the	laughter	of	the	woman,	her	teeth	discover,	her	hand	with	sharp	nails	almost	like	claws	along	the	shoulder	of	the	man.	here	chiaroscuro,	translated	into	the	photo	medium	in	black	and	white,	increases	the	effect,	not	only	to	zero	the	intimate	moment	but	to	blur	it	becomes	almost	claustrophobic.	man,
his	back	to	the	spectator,	almost	merges	in	darkness,	his	inscrutable	reaction,	even	if	the	white	line	of	his	collar	and	the	light	reflected	on	the	back	of	his	head	echoes	the	frangent	and	out-of-center	composition.	photography	captures	the	post-war	era	in	the	United	States	when	a	sort	of	implacable	optimism,	ignoring	deeper	social	problems,	was
promoted	in	the	media.	Although	works	for	mainstream	magazines	such	as	collier's,	harper's	bazaar	and	illustrated	sports,	winogrand	had	begun	to	question	journalistic	and	artistic	values.	tried	to	capture	aggressively	fleeting	moments	that	have	recorded	a	disturbing	or	dynamic	impact	avoiding	the	attribution	of	meaning.	his	street	photography	and
the	aesthetics	of	the	snapshot	were	primary	influences	on	later	photographers.	jelly	silver	print	-	the	metropolitan	museum	of	art,	new	york	york
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